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Course size

Course offerings and teaching methods in academic year 2026-2027

A (semester 1) Dutch, English lecture

seminar

excursion

Gent

Lecturers in academic year 2026-2027

Van Kerrebroeck, Bavo LW17 lecturer-in-charge

Offered in the following programmes in 2026-2027 crdts offering

Bachelor of Arts in Art History, Musicology and Theatre Studies 5 A
Exchange Programme Art Studies 5 A
Preparatory Course Master of Arts in Art History, Musicology and Theatre Studies 5 A

Credits 5.0

(nominal values; actual values may depend on programme)

Study time  150 h

Teaching languages

English, Dutch

Keywords

Musical action and corporeality, musical performance practices, musical perception,
psychoacoustics, empirical research methods, digital innovation

Position of the course

This course provides students with insight into the bodily and perceptual
foundations of music and performance practices, and develops basic skills in
empirical research methods.

Contents

An indicative table of contents of the course
- Psychoacoustics and musical perception
- Action-perception coupling and sensorimotor principles
- Performativity of music, performative turn (musicology and performance studies)
- Bodily cognition, enactivism, ecological psychology
- The role of the body in the aesthetics of contemporary music
- Music in relation to physical activity and well-being (sports and motor
rehabilitation)
- Sonification and digital innovation
- Recording and analysis methods of music and dance performances (qualitative
and quantitative)
The course consists of a theoretical section and a practical section (activating
working methods)

Initial competences

Final competences

1  Inzichten verwerven in de lijfelijke grondslagen van muziek, muziekwetenschap
1  en performance studies
2  Develop expertise in recording, analysis, and empirical research methods for
1  music and dance performances from the perspective of corporeality and
1  psychoacoustics.
3  Inzichten verwerven in de rol van lijfelijkheid en sensorimotoriek in klassieke en
1  hedendaagse muziek.
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4  Gaining insights into corporeality, music, and digital innovation.

Conditions for credit contract

Access to this course unit via a credit contract is unrestricted: the student takes into consideration the conditions mentioned
in 'Starting Competences'

Conditions for exam contract

Access to this course unit via an exam contract is unrestricted

Teaching methods

Seminar, Excursion, Lecture

Extra information on the teaching methods

Lectures, tutorials (computer classroom exercises, reading and presentation
exercises, group discussions, etc.), excursion, demonstrations

Study material

None
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Course content-related study coaching

Weekly feedback is provided on the practical exercises; for additional questions,
you can always contact the instructor by appointment or via email.

Assessment moments

end-of-term and continuous assessment

Examination methods in case of periodic assessment during the first examination period

Written assessment with open-ended questions

Examination methods in case of periodic assessment during the second examination period

Written assessment with open-ended questions

Examination methods in case of permanent assessment

Skills test, Participation, Assignment

Possibilities of retake in case of permanent assessment

examination during the second examination period is not possible

Extra information on the examination methods

The non-period-bound assessment comprises weekly individual assignments
related to practical applications. No resits are possible for this form of assessment.
The exam is written with oral explanation. In addition to general overview
questions and more specific detailed questions, the exam also includes questions
regarding the practical exercises that students must complete throughout the
semester. Students must be able to validate the skills developed during these
practical exercises on the exam as well. Lecture recordings will be made available
to all students.

Calculation of the examination mark

Niet-periode gebonden evaluatie 30% Periode gebonden evaluatie 70%
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