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Study time  150 h

Teaching languages

Dutch

Keywords

Musicology

Position of the course

Continuity with "Music History II" and preparation for "Music History and
Criticism".
The course introduces students to the stylistic analysis of specific musical works.

Contents

In academic musicology, the discipline of style analysis stands for the totality of
skills that are required for the description, analysis and criticism of written musical
works. Another term for this discipline is score study. Style analysis may be applied
to types of music that are not written down, like improvisation and sound
recordings, but the focus of this course lies on the study of written scores. The
literate tradition is very important in Western music history and may be considered
as a defining trait of Western art music. Without the skills to handle written scores,
any training in the study of Western music history would remain incomplete and
unfounded. Therefore, the acquisition of the necessary skills in the analysis of
written music texts is elementary in musicological training.
In this course students learn to deal with written musical texts. The skills to be
acquired are insight in the technical foundations of a composition, the analysis of
musical structures, and the definition of those components that contribute to the
construction of meaning. In other words: the study of harmony, of tonal systems, of
principles of form, and of the semiotic or hermeneutic interpretation of musical
ideas and constructs.
The practice of style analysis relies on knowledge of analytical systems. Several
systems have been developed in the past. All systems have their theoretical
foundations, their possibilities, and their limitations. Analytical systems are in
constant evolution. They cannot be considered neutral, but represent always a
specific perspective on the essence of music. It is therefore not sufficient to master
one specific analytical system. In consequence, this course introduces students to
different analytical systems. Students learn to deal with them critically, and to
judge their possibilities and their shortcomings. In this way, they learn to question
the foundations and the aims of different analytical methodologies.
Style analysis is a central component of the disciplines of music theory and music
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history. In this course, the focus lies on music history. Music theory as an
autonomous field of study is no part of the musicological curriculum at Ghent
University. Style analysis is not considered as an autonomous discipline, but as a
necessary step in the development of a methodology for music historical research.
Style analysis is a discovery tool for stylistic, structural and hermeneutic studies.
Therefore, the selection of case studies is closely linked to the content of the music
history courses.
 
- This course aims at the development of the following skills:
- study of musical scores: technical, stilistic analysis and interpretation
- the ability to apply music historical categories on specific musical works
- knowledge of the existing analytical systems and insight into their applicability
and limitations

Initial competences

•  To have successfully completed the course 'Methodological exercise:
•  musicology,' or to have acquired its targeted skills through other ways.
•  To have command of music notation, general music theory, and musical
•  terminology.
•  To have successfully completed the course "Music History from 1750-1900" or to
•  have acquired its targeted skills through other ways.

Final competences

1  Autonomous analysis of written musical works of the Western classical tradition.
2  Critical attitude towards research in music analysis and music history.
3  Familiarity with stylistic idioms in music.

Conditions for credit contract

Access to this course unit via a credit contract is unrestricted: the student takes into consideration the conditions mentioned
in 'Starting Competences'

Conditions for exam contract

This course unit cannot be taken via an exam contract

Teaching methods

Seminar, Independent work

Extra information on the teaching methods

Seminar. Independent preparation and discussion in class.
Students are obliged to attend two guest lectures.

Study material

Type: Reader

Name: selection of scores
Indicative price: Free or paid by faculty
Optional: no
Language : English
Number of Pages : 100
Oldest Usable Edition : non applicable
Available on Ufora : Yes
Online Available : Yes
Available in the Library : No
Available through Student Association : No
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Course content-related study coaching

personal assistance by the lecturer on request

Assessment moments

end-of-term assessment

Examination methods in case of periodic assessment during the first examination period

Oral assessment, Assignment

Examination methods in case of periodic assessment during the second examination period

Oral assessment, Assignment

Examination methods in case of permanent assessment

Possibilities of retake in case of permanent assessment

not applicable

Extra information on the examination methods

Calculation of the examination mark

Periodical: oral exam (50%); assignment (50%)

Facilities for Working Students

1. Given the practical and technical nature of this course it is strongly advised to
attend classes (although not compulsory).
2. Possible rescheduling of the examination to a different time.
3. Feedback can be given by e-mail or appointment.
For more information concerning flexible learning: contact the monitoring service of
the faculty of Arts and philosophy
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